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Loie Fuller (1862-1929) — actress, dancer, impresario, and inspiration, 
friend, and agent for Parisian artists — was a colorful, international personality. 
An unusual and engaging exhibition at The Cleveland Museum of Art captures the 
many roles of this famous American pioneer of modern dance with about sixty 
objects, including photographs, posters, prints, small sculptures, and memorabilia. 
Loie Fuller opens April 10 and remains on view through June 3. The exhibition was 
organized by Henry Hawley, chief curator of later Western art. 

Born Mary Louise Fuller and raised in Chicago, Loie pursued a theatrical 
career in New York at any early age. She seems at first to have enjoyed only 
moderate success as an actress, but her star rose meteorically after a role in an 
obscure play in 1891 pointed her towards dance. Basing her sinuous movements on 
skirt dances of the popular theater, Loie developed a distinctive repertoire 
using diaphanous draperies, striking lighting, and the music of well-known 
serious composers. She took Paris by storm with her debut at the Folies-Bergere 
in 1892. Much admired in artistic circles, Loie and her dancing were portrayed 
by such contemporary French artists as Toulouse-Lautrec and the sculptor Pierre 
Roche. Since her success as a dancer came in her thirties, Loie’s performing 
career was brief. She turned then to teaching and arranging performances for 
other **modern” dancers like Isadora Duncan, who first appeared professionally 
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under Lore’s auspices. Growing accustomed to extravagant living, she also 
supplemented her income by acting as an agent for Parisian artist friends, 
particularly the sculptors Auguste Rodin and Theodore Riviere. 

In 1917, Lore made an American lecture tour, ostensibly to raise money 
for the Romanian Red Cross but also to place works of certain French sculptors 
in American collections. She lectured at The Cleveland Museum of Art, which 
came to possess works by the French sculptors Rodin, Riviere, Roche, Jean 
Baptiste Carpeaux, and Jules Dalou, either given by Lore Fuller or acquired 
through her and subsequently donated to the Museum by others. Lore also left 
in the Museum’s safekeeping some works of art, photographs, and other 
memorabilia which neither she nor her heirs retrieved. 

The Cleveland Museum thus came to possess a number of objects representing 
or associated with Loie Fuller. These make up the exhibition, together with a 
few works borrowed from the Allen Memorial Art Museum, Oberlin, and local 
private collectors. 

A free pamphlet accompanies the exhibition. A gallery talk about Lore 
Fuller will be presented on Wednesday, April 18, and repeated on Sunday, April 22, 
both at 1:30 pm. On ten consecutive Wednesdays, beginning April 25, films on dance 
will be shown at the Museum at 12:30 and 7:00 pm. Helen Borowitz, associate 
curator of art history and education, will discuss Loie Fuller and other aspects 
of French theater, art, literature, and music in a lecture series entitled Masks 
and Buffoons: Art and the Stage. The series runs five consecutive Wednesdays at 
2:15 pm, beginning on May 23. All programs are free and open to the public. 


For additional information or photographs, please contact the Public Information Office, 
The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


